Alea III International Composition Competition Concert, September 14, 1991 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1991-09-14
Alea III International Composition
Competition Concert, September
14, 1991
https://hdl.handle.net/2144/32088
Boston University
l ALEA 111~_ .. Theod ore Antoniou, · Mu.sic· ·Di~ector 
Gunther Schuller, ~ue -st Conducter 
..... · 
•• -«.! ~ "! " Al.e:a .-Ill··_ .):-
International Col\l f}bsition 
Competition . CQlj~~e.rt 
... 
. ., 
Saturday, September 14; 199.J; 1 ··p.m. 
The Tsai Performance Cen·ter ' 
685 Co'rnmonwealth Avenue, Boston 
· ;;j,, 
BOARD OF DIRECTORS 
Co-Presidents 
George Demeter 
Ellen Marie Demeter 
Chairman 
Keith Botsford 
Treasurer 
Electra Cardona 
Wilbur Fullbright 
Sam Headrick 
Panos Voukidis 
Vassilis Papaioannou 
HONORARY BOARD MEMBERS 
James T. Lichoulas 
Nick Contos 
EXECUTIVE ADMINISTRATOR 
Beverly Creasey 
855 Commonwealth Avenue 
Boston, MA 02215 
617/353-3340 
OFFICE PERSONNEL 
Jorunn Anderson 
David Cliffe 
Lorri Frogget 
Margaret McAllister 
BOARD OF ADVISORS 
Luciano Bario 
John Cage 
Joseph Castaldo 
Mario Davidovsky 
Jacob Druckman 
Lukas Foss 
Hans Werner Henze 
Milko Kelemen 
Leon Kirchner 
Oliver Knussen 
Ernst Krenek 
Gyorgy Ligeti 
Donald Martino 
William Thomas McKinley 
Krzysztof Penderecki 
George Perle 
Gunther Schuller 
Vladimir Ussachevsky 
lannis Xenakis 
ALEA Ill PERSONNEL 
Jean DeMart, flute 
Darryl Durham, clarinet 
Kathy Halvorson, oboe and English horn 
Janet Underhill, bassoon 
Ellen Michaud Martins, horn 
Gary Peterson, trumpet 
Denis Lambert, trombone 
Geoffrey Burleson, piano 
Richard Flanagan, percussion 
Heather Sweeting, percussion 
Peter Hanly, violin 
Victor Romanul, violin 
Jason Horowitz, violin 
Benjamin Kreith, violin 
David Quiggle, viola 
Evan Orman, violoncello 
Mark Simcox, violoncello 
Tracy Rowell, double bass 
ALEA Ill is a contemporary music ensemble in its 14th year of residence at Boston University. 
This series is funded in part by the Massachusetts Cultural Council, a state agency whose funds are 
recommended by the governor and appropriated by the State Legislature; The Massachusetts Arts 
Lottery, as administered by the Boston Arts Lottery Council; The National Endowment for the Arts; The 
Foundation for Chinese Performing Arts; The New Hampshire Charitable Fund; The Greek Ministry of 
Culture; The European Profitsharing Investment of Hanseatic Tradition; and Boston University. 
ALEA Ill 
Theodore Antoniou, Music Director 
Gunther Schuller, Guest Conductor 
Alea Ill International Composition Competition Concert 
Saturday, _September 14, 1991, 7 p.m. 
Pr ogram 
String Quartet No. 1 in Eight Movements 
(1986) 
L'ombre Du M. Haller 
(1990) 
Rajas 
(1990) 
Octette 
(1991) 
Soft Voices in the Memory 
(1990) 
Vera Quartet 
(1990) 
lncoronato Poeta 
(1990) 
Gaudi Str ing Quartet 
Victor Roman ul, violin 
Intermission 
Gaudi String Quartet 
Geoffrey Burleson, piano 
memory places 
(1990) 
Konzertstuck II 
(1990) 
Andrew List 
U.S.A. 
mg hynes 
Cancda 
Corrado Vitale 
Italy 
Yong Yang 
China 
David Pickel 
U.S.A. 
Michael Lapidakis 
Greece 
Christophe Looten 
France 
Katharine Norman 
Great Britain 
Michael Goleminov 
Bulgaria 
About our Guest Conductor 
Gunther Schuller has enjoyed a multifaceted career as scholar, conductor, composer, educato_r, 
author, publisher, and contemporary music advocate. His compositions totaling over 130, most of 
them commissioned, encompass every musical genre. A former President of New England 
Conservatory, he has conducted most major American and European orchestras and is a great 
supporter of jazz as well as traditional contemporary forms. In order to disseminate a wide range of 
American music, Schuller formed publishing companies Margun Music, Gunmar Music and in 1980, 
established GM Recordings. 
Born November 25, 1925, in New Yor City, Schuller's father was a violinist with the New York 
Philharmonic. The boy recived his education at St. Thomas' Choir School in New York, and studied 
flute, horn and theory at Manhattan School of Music. A French horn prodigy, he was enticed away from 
formal schooling by promising job offers. His first professional experience, at age 16, was as a horn 
player in the American premiere of Shostakovich's Symhony No. 7 with Arturo Toscanini conducting the 
NBC Orchestra. He was principal horn with the Cincinnati Symphony from 1943 until 1945, and played 
with the Metropolitan Opera Orchestra until 1959. 
Although his own formal education ended before completing high school, Schuller ranks among 
America's formost music educators. An instructor at Manhattan School of Music for thirteen years, he 
succeded Elliott Carter as Professor of Composition at Yale School of Music in 1964 and has been 
associated with the Berkshire Music Center at Tanglewood, succeeding Aaron Copland as composition 
teacher in 1963. In 1985, he became artistic director at the Festival of Sandpoint (Idaho}. 
Schuller has been awarded two Guggenheim Fellowships, a Ford Foundation grant, membership in 
the Academy of Arts and Letters, and three Grammys, among multitudes of other honors. He holds 
honorary degrees from many major universities . 
Schuller's prodigious compositional output, coupled with his unceasing promotion of music by other 
composers, has made him one of America's most significant musicians of the past four decades. 
About our Musical Director 
Theodore Antoniou, founder and music director, was born in Athens in 1938. He studied violin, 
voice and composition at the National Conservatory in Athens, and went on to study conducting and 
composition at the Hochschule fur Musik, Munich, and at the International Music Courses, Darmstadt. 
He came to Boston University in 1979 as professor of composition and as an ardent proponent of new 
music. His efforts have placed the University at the forefront of contemporary music in Boston and the 
New England area. 
Mr. Antoniou has published over one hundred works, many of which were commissioned by major 
orchestras around the world. He has received many awards and prizes, including the Richard Strauss 
Prize from the city of Munich, as well as commissions from the Fromm and Koussevitsky Foundations, 
and from the city of Munich for the 1972 Olympic Games. He has conducted major orchestras 
throughout the world and is widely applauded for his organizational efforts to promote contemporary 
music. 
It is impossible to encapsulate the contributions of Theodore Antoniou to new music and modern 
musicians. His energy and attention are comprehenseive, offering opportunities for the composer to be 
heard and for the singer and instrumentalist to play ~nd develop new skills, and creating settings for 
the listener to hear, rehear, consider, and comprehend. As he defines his efforts, •we encourage and 
discover new works for our century. We love these works and try to transfer this love to the 
listener.• 
About ALEA Ill 
Alea Ill is the contemporary music ensemble in residence at Boston University, a group devoted to 
promoting, playing, and teaching music of the twentieth century. Founded in 1978, Alea Ill is the third 
such group organized by Music Director Theodore Antoniou. The ensemble is consistent with the music 
it embraces---flexible in size, open to experiment and exploration. Over the years, Alea Ill has 
offered world-premiere opportunities for dozens of contemporary composers , often under the 
composer's direction , and with extended program notes or comments. The group has performed more 
than 525 works by more than 360 composers---most of them living. With its inspiration , dozens of 
other contemporary groups have been formed, offering growing opport unity to young composers and 
musicians to play and comprehend contemporary music. 
About our Soloists 
The Gaudl String Quartet (Jason Horowitz, violin; Benjamin Kreith, violin ; David Quiggle , 
viola; and Evan Orman, cello) is a recently formed ensemble. Individually , its members have 
participated in festivals at Tanglewood, Norfolk, in Germany, in Banff, and Sandpoint, as well as 
performing chamber music throughout the Boston area. They are students at the New England 
Conservatory where they study under Louis Krasner. 
Performing since the age of eight, violinist Victor Romanul has performed from Boston to 
Beijing, Kyoto to Belgrade, and Hong Kong to Paris. In 1987, Mr. Romanul left the Pittsburg area 
where ha had spent six years as Associate Concertmaster of the Pittsburg Symphony Orchestra and 
Concertmaster of the Pittsburg Opera , Ballet, and Pops Orchestras, the youngest person in the history 
of the organizations to hold these positions. He is now soloist, chamber artist and teacher living in 
Boston. Recent engagements include performances with the Syracuse, Jackson, Pittsburg and Boston 
Pops Orchstras. He also collaborated with Andre Previn in a performance of the Brahms Sonata for 
national television, performed chamber music with Misha Dichter and gave masterclasses at 
universities throughout the United States. Victor Romanul is a full-time professor at Boston 
Conservatory where he teaches violin, chambermusic, and pedagogy. His own teachers have included 
Joseph Silverstein, Ivan Galamian, and Jascha Heifetz. 
Geoffrey Burleson is now in his third season as principal pianist with Alea Ill, having also 
performed with the ensemble on their 1989 tour of Greece. Critically acclaimed as a •compelling and 
impressive performer ... well on his way to being a concert artist of significance; he has appeared as 
soloist and chamber musician with the Griffin Ensemble, NuClassix , the Princeton Ensemble, Malcolm 
Lowe, and at Symphony Space and the Bache-Miller Theatre in New York City, the Nantucket Piano 
Festival, and many colleges and universities. Mr. Burleson has premiered works by Morton Subotnick 
and Vivian Fine and was winner of the Silver Medal in the 1985 International Piano Recording 
Competition. A graduate of the Peabody Conservatory and the New England conservatory, his teachers 
include Veronica Jochum, Leonard Shure, Lillian Freundlich, and Tinka Knopf. 
Mr. Burleson is Lecturer in Music/Pianist-in-residence at the College of the Holy Cross 
(Worcester, MA) and is also on the faculty of the Montanea Festival in Talloires , France. 
About Tonight's Program 
Andrew List was born in 1956 in St. Louis, Missouri. He received a B.A. and M.A. in music 
composition from The New England Conservatory of Music studying with William Thomas McKinley, and 
a OMA from Boston University where he studied with Bernard Rands, Samuel Headrick, John Harbison 
and Nicolas Maw. 
He has composed music for many different genres including two works for large orchestra, 
numerous works for chamber orchestra and solo voices, two string quartets, choral music, music for 
wind ensemble and many works for solo instruments and smaller chamber ensembles. 
He has five performances planned in 1991-92 to take place in New York, Boston, Washington and 
Philadelphia. He has accepted commissions from many professional musicians in the Boston area such 
as The Boston Composers String Quartet, Pianist John McDonald and solo violist Scott Woolweaver. He 
is currently teaching composition and theory from his studio in Boston. 
mg hynes is a composer currently splitting his time between Montreal and Toronto. A 
scholarship quaduate of the Royal Conservatory of Music in both Composition and Piano performance, he 
has won several national competitions including the PROCAN orchestral competion. His music has been 
broadcast on CBC national radio as well as locally in Montreal and Vancouver. Among his premieres are 
two concerti for piano and orchestra with the Composer's Orchestra under the direction to Gary 
Kulesha, Essence for chamber group with Robert Aitken's New Music Concerts and From Mccoy Bay 
with the Royal Conservatory Orchestra._ Founding member of the UART MIDI Ensemble, he is currently 
assembling a compact disc of their recent interactive electro-acoustic material. 
L 'ombre de M. Haller is a dance piece whose program derives from images present in Herman 
Hesse's Steppenwo/f. The principle thread is the conflict between his chaos of mediocrity, cynicism 
and despair versus the magic sensuality of faith and spirituality. Two musical ideas, introspective, a-
rhythmic structures and livelier pulsed sections, represent this polarity. 
Corrado Vitale was born in Naples in 1953. He studied with Ezio Bianchini Haymer and with 
Adelchi Amisano at the ·Conservatory of Genoa, and graduated in composition and choral music; he also 
attended the summer courses of Franco Donatoni and Salvatore Sciarrino, as well as the Ferienkurse in 
Darmstadt. He has been awarded in some important competitions: Viotti-Valsesia, Wieniawski, Citta di 
Trieste, Budapest Spring Festival, Ennio Perrino, E.N.D.A.S., Camillo Togni. His music has been 
performed in several countries (Italy, France, Spain, Germany, Austria, Danemark, Sweden, Poland, 
Estonia, Hungary, Yugoslavia, Brasil), broadcasted by RAI-Radio 3, Radio Nacional de Espana, Magyar 
Radi6 and Polskie Radio, and published by Edipan, Editio Musica and Devega. At the present, he is 
teacher of composition at the Conservatory of Genoa. 
Mr. Vitale speaks about his work: wRajas is, in Samkhya doctrine, the passional element, 
characterized by the colour red. I'm not a scholar of Indian philosophy and I was not inspired by it in 
composing this piece, but I was fascinated by the concept that nature (or reality, or psyche) is based on 
the interaction of three elements: intelligence and grace .(colour white, sattva), passion and energy 
(colour red, rajas), and darkness and ignorance (colour black, tamas). Furthermore, this concept, I 
think, is very kin to my inclination towards music as a crossing point, or battlefield, for different 
attitudes. I won't force the analogy to point out definite relationships: the formal structure of the piece 
is easily described in general terms as an increasing perturbation and subsequent stiffening of a linear 
process, or as the accumulation, dissipation and exhaustion of energy. However, it's harder to 
determine for example, whether the final rarefaction should be explained as purification and 
enlightenment or, on the contrary, as inertness, surrender to brute matter (sattva or tamas, namely). 
Concerning a more technical matter, the harmonic aspect is the prevailing one: every chord 
configuration is related to the chord made up by the open strings of the instrument (G-0-A-E), which I 
consider having a zero degree of tension. Although never played, it is used as a reference chord 
through the whole composition.w 
Yong Yang holds a M.A. in musical composition from the University of Pittsburgh, and is 
currently pursuing a Ph.D. at Brandeis University. He has composed solo, chamber and orchestral 
works as well as compositions for ballet, film and Chinese folk instrumental ensembles. His music has 
been performed in Asia, North America and Europe, and he has received many awards including First 
Prize in the Washington Internationa l Composition Competition in 1991. 
Mr. Yong has included the following poem as a program note for Octette: 
Night 
White night, the moon an unstrung bow, 
The charred lampwick has half dozed off. 
Mountain winds howl; dear unsettled; 
Tree leaves drop; cicada alarmed. 
For a while I remember delicacies east of the river, 
And recall a boat under falling snow. 
Barbarian songs arise, invading the very stars : 
I'm empty, here at the edge of the sky. 
DU FU 
(an ancient Chinese poet) 
The recipient of the prestigious Beams Prize in Music for 1989, David Pickel is the author of 
more than thirty musical works. The twenty-six year old composer, now residing in New York City, is 
a Doctoral candidate and instructor at Columbia University ; Classically trained in piano, voice and 
trombone, Mr. Pickel currently studies composition with Mario Davidovsky and performs with several 
vocal ensembles in the city. Among his performances this year was the premiere in March of the 
recently completed string quartet, Exxonerated, at Miller Theatre in New York. Among his 
commissions is a brass quintet, for the Philadelphia Brass, to be completed early this fall. 
His work has been described as "powerfully affecting music resulting from complex timbral and 
rhythmic layers." He has written for ensembles ranging from solo instruments to chorus with 
orchestra and several for large orchestra. Mr. Pickel is presently collaborating with artist Adrienne 
Stalek on a ballet project. 
Mlchalls Lapldakls was born in Thessaloniki, Greece and studied piano and theory at the State 
Conservatory of Thessaloniki. After concluding his studies there , he attended the Musikhoch-schule of 
W. Berlin and the musicology department of the Technisches · Universitat of W. Berlin. In 1986 he 
enrolled in the Master's Degree Program in Composition at Boston University, where he studied with 
Theodore Antoniou. He graduated in 1988 and is currently a doctoral student in the Composition 
Department at Northwestern University . Mr. Lapidakis has also studied at various seminars with P. 
Boulez, T. Takamitsu, 0. Messiaen and I. Xenakis, and has received commissions from organizations 
such as the Greek National Radio, Alea Ill, and the Greek Ensemble for Contemporary Music. In addition, 
he has written music for theatre and multi-media productions, and is the recipient of the W.T. Faricy 
Award for Creative Music for 1991. 
Christophe Looten was born in 1958 in Bergues, France. From 1973 to 1980 he attended the 
Conservatory of Rueil-Malmaison (Paris) where he studied organ, piano, harmony, composition and 
conduct ing. From 1980 to 1984, he continued his studies at the Paris Conservatory where he received 
several awards in analysis, aesthetics and composition. In addition, he has studied with Brian 
Feneyhough (USA) and Franco Donatoni (Italy). He was a professor of musical analysis and music 
history at the Limoges Conservatory and a professor of aesthetics at the University until1987. For 
two years he was appointed Composer-in-Residence at the Casa de Velazquez (French Academy for 
Arts and Science in Madrid, Spain), and was the recipient of the Fulbright Grant and the Lavoisier 
Grant. He has won several international prizes for composition in France, Italy, Spain and USA. He has 
composed many works for orchestra, chorus, chamber music (three string quartets) and instrumental 
pieces, some with computer or tape, and his music has been performed all over the world. Much of his 
music is published in France (Billaudot , Leduc, Durand) and in Austria (Universal Edition). In addiiton, 
Mr. Looten has written articles about a new composition system: the Bi-pentaphonic System, and 
books on musical analysis. 
Christopher Looten speaks of ••• /ncoronato Poets ("Crowned as Prince of Poetsj: "In the year 
1990, when I was in Siena, Italy, I composed sort of a tribute to the great painter, Pintorrichio, who 
made a magnificent set of paintings in the Libreria Piccolomini, in the cathedral of the town. 
"These works are an illustration of the life of Enea Sylvie Piccolomini, later Pope Pio 2. The 
personnality of Piccolomini is quite interesting: he was a great humanist, a poet as well as a man of 
action. One of the marvellous paintings by Pintorrichio (may be with the help of young Raphael) shows 
the coronation fo Piccolomini, one of the most important princes of the Renaissance, as the Prince of 
poets (1505-1507). 
"I have been deeply impressed by the genial qualities of the work, and I decided to give its title to 
the piano piece I was composing at this time. It is, then, not necessary for me to specify that there is 
absolutely no literal relation between the painting and my work which, in no case is ever descriptive . 
No, as in the three pieces I composed to pay tribute to hte great American painter, Rothko (R. T.H.K. , 
Untitled 1953 and /ssir) , it is my own emotion which is the connection between the work of art I am 
admiring and my music." 
••• lncoronato Poets ("Crowned as Prince of poetsj was commissioned by a polish pianist who 
wanted a brief but bright and virtuoso piece. As ... /ncoronato Poeta is quite difficult, he never played 
it. 
Katharine Norman (b. 1960) is a British composer . She studied music at Bristol University and 
has worked as a dance class accompanist, a composer-in-residence to a hospital and has taught at 
Bristol University. In 1990, she was the recipient of a Fulbright Award and a Wingate Scholarship and 
is currently a graduate student at Princeton University, studying for a Ph.D. in composition. Recent 
works include a collaborative piece for video and computer music and a work for string quartet and 
-; tape. Her work has been performed in America and the UK. 
Ms. Norman speaks of memory places: "In the Renaissance period there was a revival of a 
mnemonic system known as the Art, or Theatre, of Memory. A speech or incantation could be 
memorized by mentally envisaging a building, either known or entirely imaginary . In rooms within the 
building, termed 'memory places' , one would place symbols, or 'memory images', chosen to conjure up 
aspects or even single words of the text. On a simple level, for instance, the image of a sword might 
be used to prompt the memory of a sentence concerning war. But the images could become very 
complex and ornate as one symbol was attached to another. The text could then be remembered at will 
by travelling through the rooms of the imaginary building, picking up the images, and their associations , 
en route. 
"I found the Art of Memory an attractive idea because , as a composer, I'm concerned with the 
building and sharing of 'castles in the air', aural edifices with their own 'rooms'; chunks of time filled 
with images in sound. I looked on this piece as a succession of rooms or 'memory places', passages of 
music in strict tempo alternating, and subsequently coincid ing, with others in free tempo during which 
individual players place a musical image. But I was also thinking of the way in which performers are 
'placed' in the world of a piece of instrumental music ; inhabiting it, adding to it and 'remembering' it for 
both composer and listener." 
Michail Golemlnov was born in 1956 in Sofia Bulgaria where he also attended primary and 
secondary school. He has been living in Vienna since 1986 where he has studied piano and conducting 
with Konstantin lliev, Karl 6stereicher, Harald Ossberger, Ton de Leeuw and Alexander Baltin. Winner 
of the K. Maria von Weber Prize in 1983 and the Hamburg Prize in 1987, he was also a finalist in the 
Alea Ill International Composition Competition in 1989. 
The concept for Konzertstiick II is based on the idea of a collage , and the composer feels the 
music will speak for itself . 
Our Next ALEA Event 
Soloists of ALEA Ill 
present 
Works by 
Leonard Bernstein (1918-1990) 
Friday, November 22, 1991, 8:00 p.m. 
Featuring 
Fanfare for Brass, Anniversaries for Piano 
and songs performed by Joan Heller, accompanied 
by Thomas Stumpf, including Two Love Songs 
(Rilke) and Silhouette (words and music by 
Bernstein) 
Tsai Performance Center 
685 Commonwealth Avenue, Boston 
Admission: $6.00, $3.00 seniors, BU Faculty and Staff 
Program subject to change 
